The grag emory,
detaches one and
twig ancllanch and leaf and worm and dandelion and clover and b ble and
brambleld bramble a ass and plastic and trash™ In that disiElt image,
grass is SlPly grass, wi layers or impurities, just a vivid greenj@@our. Yet,
the atte that memory proves inevitably u ccessful.
Repetitiq the pursuit of perfection only eal the

imperfeq ss and memory itself.

Lara An e Crass Used to Be Greener cjfbres the
IMpPOossif | ast perceptions and reflects on the ndaries
petwee | | memory. Through a repetitive bcess  of
attempt rom her

aterial,
altered

The wor eIt In the
form of installation with cut grass in vari indi ne grass
pecome; material manifestation of repetit mpts to onstruct
perfect g ' bs to the
transieng | state. second
segmen@@nsists of a sculptural installation of blades of grass onjle floor —
fragile, onstructed forms that represent the search for UERtainable

perfectijii=a memory that can never be fully restored. The thiriegment
features [@@hotograph of a dog on the grass — though it may (or mEsenot?) be
Lara's dElor rather her grandmother's lawn. This image further cfores the
relation ) between the personal and the universal, memory and jilteriality.
The pho@@@raph becomes an archive of a past moment and evidencqi@change.

‘In presdM@nNg images of images, we (in truth) distance ourselves ice over

from wh e wish to see, and even more so from what we once sa hen we
looked ly and childishly—which we now seek to articulate a very
mMmediate N d rational way,” writes Miroslav Krleza in Childhood in Ad (1902—
1903). Rg ting on Krleza's idea of the double distancing from rea il @through
the intcfi@ltation of images, Kulenovic explores the gap betwee bjective

memor
reconstr
perhaps
not necyq

of fully
INg that
e create,

The Graog b of time
and the ay never
yvield a p s into a
oo cliime, a chiathigiing e o e world
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I have 4
so long 1§
grass. A
each of |
worm a
glass a
yellow a
it truly
twigs a
bramble
IS Not.

thinking about that green grass and every single gree

t | have forgotten how each one is narrow and thin like
| have forgotten that grass (s not just grass, that it is
lades—it is g arth and stone and twig and branch a
dandelion a ver and bramble and bramble and b
lastic and e. And it is not just green — it is Also
red and blg all those other colours that are not g
Jjust green ‘th green blades without earth and
branches s and worms and dandelions and
ble and glass and plastic and trash
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