For a pite from Work: On Painting, the Object, and the Emp

MateCllito presents It at the exhibition For a Respite fro

(Karash|lery, 2025) o carefully articulated units. The first

the efilibition's ep title, For a Respite from Works, c(

severdibbjects C 2024: the artist's easel, modif

WOO (| ' chairs, and five painting-objects

throug ‘ wooden artefacts. The second u

Bothe by the Forest of an Old Oak (20 Talel
on wollsEN panels of varying sizes and a d en
self-irg biography, which serves as a re
exhibi unit, Sito introduces himself b
indica that his easel is placed next t
manifSElb-like tone: “In my works, | explore
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painti (easel and wall)

three oil
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ts of easel

The artist, through deliberate repq

sardo paraphrase of a parroted statement, which is often hear

adher@lls of the anachronistic concept of painting as an identificg

what 8/ are engaged in, confronts us with the fundamental pos

the sl of the painterly space. These include the imagined w

studicfich in this case is transformed into the wall of Karas G4

easel, cc chairs, and the remnants of chairs transformed into

objectl®to transforms objects and wall into a work of art, rethi

ideas @llcady-made, appropriation and anti-museum practices.

Viadi Dodig okut, Sito trag utes and

discar ‘ ith  paint  or

alchemises

engraving

aesth | ‘ iograte it into Sito's ascetl

visual . N the second unit (oil pai

freshly ploughed fields”. With this work, Sito refers to the use of organic
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employing transparent layers to incorporate the wood's texture into the

scene

forest

distant landscape and a narrow strip of sky are painted |

Two). In Field Three, however, the horizon is absent; Sito
wood, alluding only to the ploughed land and the vanish
ree paintin e accompanied by a printed doc
oh of the ield. Factual, just like a hunting ph
interpreta
nis state mpanying the first unit of the
le to the ‘ ject at Callery Karas), Sito notes
Ng painting, he frees up “space on the white wall for t
| senses and on the restored bla ' physical
alls, but spaces themselves, occasi
lons. Similarly, the artist himself re
Nind or creates in the medium of
v stood on the easel. Only by openi
lon emerge: what constitutes wor
,in his essay The Abolition of Work (1985), concludes: “Fr{
cvoted to getting ready for work, going to work, retur
I recovering from work. Free time is a euphemism for the
hbor " For Black, abolishing the rigid concept of wo
life into play, or rather a world of games, and he partiall
reation with the term 'play! In 1985 when this text
i, artistic creation could still be romanticized and seen aj
ominant economic hegemonies. That is no longer the ¢4
is transform his work/free time and free time of the wall
removes th om the frameworks of con
which he is still learning a
0 expands our horizons.

always reaches towards th{

itself,
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