Fame

Thu§Har, Jurica Puse focused on what might be called icons. In onumental
painting tri to all bearer rder of the People's Hero of Yugoslavia, hef@d@picted these
figures to r of remembering the anti-fascist struggle. then turned
his attentio i today—Iliberalism. Using a Pop Art style,fh@ reproduced
banknotes messages.
Now, he ha§i¥€turned to portraiture, painting the faces o standing of
the world ive in — politicians, dissidents, high-ra nd spiritual

leaders. Simiply put, those we recognise as famous.

This be seen as a commentary on how the our views,
and our daillyllives. Some of the figures in PuSenjak’ i i to us than
others, yetfi@ach represents narratives we encount i evision, or
newspaper all this, we are not merely passive spectators. One of the biggesfificks of civil
society, an ion that sustains it despite its many contradictions and injustices, isihe illusion of
choice givel™ o its subjects. This manifests in democratic elections, where a polifi€al option is
legitimised B¥a relative majority of votes, as well as in the (supposed) freedom e press. In
narratives punding those in power, play along, like spectators in an amphith or viewers
of a Westemigipicking our heroes and villains and rooting for them. By reading™éft- or right-
leaning publi€ations, listening to podcasts, and reading books, we adopt the di@liments of a
particular st@fi€e and build our own ideological identities. We then attempt to def hose views
when politigalfdebates move from parliamentary halls to our local cafés. Yet all{th€se conflicts

are illusory. i isi iety, that is,

Jurig@Pusenj cial activism that merely highlights the nature
of the syst in this case, the illusion of democracy created by mass media—afly to appease
one’s consciélice with a mildly sarcastic commentary from an intellectual high gr@@iid, declaring
society a ci is role and

attempts to act within it—he wants to participate in the spectacle as the loudest fan in the stands.

His smallest act of deﬁT inElees haiii upside down the iortraits of ieople he regards as




destructive f@ngl detrimental to the future of the world (a gesture inspired bysthe scene in
Zafranovic lown). This
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Yes,fmdybe all this seems childish and inconseq ebates over
personal beliefs, agreements, and disagreements, in s 8 exhibition
opening. B least PuSenjak has had the nerve to put i boldly and
provocativelygdexposing them to coffeehouse criticism y, to those , miserable
bastions of ff€edom left to us as subjects of capital. The depicted personalities uséiheir fame as

they see fitgpRimarily for their own benefit and that of their inner circles. Such le nature of

politics, b ess, and art. At first glance, it might look like PuSenjak has us@dshis “fifteen
minutes of e” for intimate, ideological exhibitionism. However, his exhibi is also an
attempt to f@Uestion the responsibility with which public figures use their p@werful media
position.

Theja€t of rebellion is insignificant. PuSenjak’s, or anyone's, coi nation or
endorseme a public figure will not change anything. Still, one has to start s@mewhere, and
then keep g ond galleries a tting up from the café tables.
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