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The Artists for Artists Residency Network (AFAR) project took place from 2022 to 2024 across four European partner countries: Romania, Germany, Croatia, and Austria. The project aimed to enhance the mobility of contemporary visual artists and curators while creating more opportunities for women in the art field. One segment of the program included work with textiles, ranging from traditional weaving, artistic weaving, embroidery, to textile experiments.
The Croatian Society of Fine Artists focused its part of the project, which took place in Zagreb from January to the end of June 2024, on establishing an international residency program. They worked in collaboration with students from the Academy of Fine Arts, engaging cultural workers and policymakers in presenting the residents and organizing specialized textile workshops. The selection committee for artists and curators (Anca Poterașu and Josip Zanki) selected artists Larisa Crunțeanu, Liesbeth Bik, Jos Van der Pol, Megan Dominescu, Iza Tarasewicz, and curators Eve Woods and Sarah McNulty for the Zagreb residency. The result of the curators' residency was a research text on the Zagreb art scene, while the artists produced new works during their stay in the Zagreb residency.
The residency program opened with curator Eve Woods (January 2024). Curator Sarah McNulty followed in February, after which the artistic residencies took place: Larisa Crunțeanu in March, Liesbeth Bik and Jos Van der Pol in April and May, Megan Dominescu in May, and Iza Tarasewicz in June 2024. During the curatorial and artistic residencies, a special program was organized, a model of presenting curatorial/artistic practices called AFAR talk. In this series, an expert in cultural education and policy discussed with the residents. The talks were held in collaboration with the Academy of Fine Arts at the University of Zagreb as part of the discursive program of the PhD in Fine Arts and the course "Introduction to Art Theory" (led by Assoc. Prof. Dr. Josip Zanki). Discussions included A Selection of Irish Eco-Artists with Eve Woods, led by Luja Šimunović, Shared Space – How Do We Co-create and Co-opt Space? with Sarah McNulty, led by Debora Hustić, Topographies of Love with Larisa Crunțeanu, led by Prof. Dr. Nevena Škrbić Alempijević, Speechless with Liesbeth Bik and Jos Van der Pol, led by Leila Topić, Slowly But Boldly Going Nowhere: A Map of Artistic Practice and Visual Upbringing with Megan Dominescu, led by Sven Jozić, and Your Type of Unity: Art Practice as a Way to Hold Yourself Up with Iza Tarasewicz, led by Prof. Dr. Leonida Kovač.
Since one of the focal points of the AFAR project was textile work, the Zagreb residency featured three artists whose entire body of work revolves around textiles (Megan Dominescu) or includes textiles as part of their practice (Larisa Crunțeanu, Iza Tarasewicz). During their stay, specialized Weaving Techniques workshops were organized, led by Nikolina Hrgović Knežević, MA (School of Applied Arts and Design, Zagreb). In addition to the artists, students from the Academy of Fine Arts and interested cultural workers also participated, with the goal of introducing participants to traditional weaving techniques.
During the artistic residencies, special fieldwork was organized in consultation with the residents. The residents could conduct part of their artistic research necessary for creating their work or record their experiences of being in a specific space. Liesbeth Bik and Jos Van der Pol participated in fieldwork at the Karmel Svetog Ilije (Buško Lake) and Veli Zaton (Pag Island), while Megan Dominescu conducted fieldwork at Kamačnik.
It is important to emphasize that the AFAR talk, Weaving Techniques, and fieldwork activities were designed not only for the residents but also as extracurricular activities for the students of the Academy of Fine Arts, expanding the scope of artistic education and research. University studies have always focused on promoting scientific knowledge and involving students in research projects. However, the current era demands new approaches, applying not only limited, reductionist scientific methods but also new qualitative, phenomenological research and perspectives. Contemporary sociocultural research requires innovative, rarely used strategies. While the rationality of these strategies can be debated, science is typically seen as a bastion of reliability, while art (or newly established artistic research) is often criticized for subjectivity and lack of validity. It is crucial to understand that different sciences have different research methodologies and degrees of rationality. The AFAR talk, Weaving Techniques, and fieldwork represent precisely this new innovative format – a comprehensive research project that demonstrates the personalized experiences of participants within time and space.
The exhibition AFAR: Project Topography includes not only the works of artists Larisa Crunțeanu, Liesbeth Bik and Jos Van der Pol, Megan Dominescu, and Iza Tarasewicz, and curators Eve Woods and Sarah McNulty but also the works of Weaving Techniques workshop leader Nikolina Hrgović Knežević and documentation of the workshops. Additionally, works by Željko Beljan and Tanja Boukal, created during the residency in Săcel, Maramureș, and a piece by Zoya Laktionova, created in Bucharest (as part of AFAR 2024), are also included.
Larisa Crunțeanu's work Paresthesia Holding The Spear That Never Missed Its Mark (cyanotype on textile, 2024) represents a female figure described by the artist as “a shadow or type of guide capable of opening doors within the veil between the known and unknown worlds, where the culturally informed gaze fails in its anthropocentric projection of nature.” The artist names this figure Paresthesia, after the scientific term for numbness, which she experiences after spending an hour motionless in the sun to create the cyanotype. Liesbeth Bik and Jos Van der Pol present their work Beautiful, beautiful, beautiful, he said (postcards, video 15’, text, 2024), created during fieldwork at Veli Zaton on Pag Island. The work reinterprets the Apollo 11 crew's 1969 walk on the Moon, applying it to the stony landscape of Pag Island's desert. According to the artists, this work invites embodied experiences and encourages walking the earth.
Megan Dominescu’s works, Silly Goose Extinction (handmade tapestry, 2024), Toenails: A Renewable Resource (handmade tapestry, 2024), and More Foodhell (handmade tapestry, 2024), parody and carnivalize everyday life. Dominescu observes, analyzes, and interprets popular culture, consumerism, activist hypocrisy, traditional prejudices, social stereotypes, and all phenomena that, in a changed context or reading, become bizarre and surreal.
Iza Tarasewicz exhibits the object A Complex Clock Associating All the Times (2024) and a series of eight double-sided cut-outs made from hand-crafted hemp sheets, dyed with natural colors (2024). Tarasewicz created the object from sticks found in the residency garden in Zagreb. In her statement, the artist refers to the passage of time, which she observes in the distorted shapes of the sticks, noting possible time-space dimensions within them. The series of cut-outs was made using a special technique of hemp fiber manipulation developed by the artist, who emphasizes their materiality and affirms her unique media strategy.
Eve Woods presents Green Man's Revenge (hand-finished monoprint on paper, 2024), which critiques and ironizes Irish and Northern mythology, where the Green Man is one of the most traditional mythical characters. This hallucinatory and expressionistic work encourages reflection on mythological forms in contemporary art practice.
Sarah McNulty's work Lag, II (sun-reactive paint, ink, and chalk on various fabrics, 2024) draws on the nature and history of the painting medium, connecting the act of painting (creating) with what she describes as “the possibility of physical and immersive experience in an oversaturated and emotionally detached age.”
Nikolina Hrgović Knežević presents the work Školica (hand weaving, 2022), referencing the School of Applied Arts and Design building in Zagreb, which was damaged in the 2020 earthquake. As a teacher at the school, the artist shares the experience of being displaced with the school community while awaiting the completion of the building's renovation. During the workshops, she shared her teaching experiences with the participants, introducing them to the history and technique of hand weaving.
Željko Beljan’s work We Played Like Never, and Lost Like Always (mixed media, 2024) is based on key points in the artist’s practice: the phenomenon of traditional handcraft in contemporary media contexts. Beljan explores the relationship between handicrafts, amateur sports, and participatory strategies—engaging the audience in the creation of his artworks.
Tanja Boukal's work If You Don’t Like It... (embroidered and crocheted hand-woven towel, 2024) reinterprets the ștergar (a traditional Romanian towel, usually decorated with intricate, hand-embroidered patterns) by embroidering the text “If you don’t like it, you can go home!” This embroidered phrase opens various meanings by negating the traditional purpose of the ștergar, questioning its role as an object rooted in stereotypical gender roles and reexamining its significance in modern post-industrial society.
The series Unheritage (2023–2024) by Zoya Laktionova references the artist’s hometown of Mariupol. In this work, the artist used family archives, photographs, and negatives saved from her home at the start of the war and Russian aggression, which she later digitized. The artist turns the traces of time from these objects of memory into universal symbols of the horrors of war and the fragility of human life.
The Artists for Artists Residency project not only generated new artistic works but also opened and promoted the Zagreb artistic, cultural, and academic community to curators and artists from northern, eastern, and southern Europe. Designed as a horizontal platform for creating and exchanging new artistic and authorial works, the project went a step further by devising new formats for workshops, artistic research, and lived experiences.
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