When Zdenk@l asked me 15 minutes before the application deadline for the exhiBition at the
Karas Gallg
what it was D, surprised
me, made 1 < experience
with the ex of a typical
evening of i i i ing. ltaneously
indulging i iti ( i oholic and
other bevetages. arious and

disturbing.

Thirteen mialtes before the application deadline for th ibiti I learned a
bit more ab@ut Zdenko's new pop-up performance. Beer/People
Pleaser" se like a charming and somewhat self-in filled with
water, ice cans of Zden-Cola and MiksSi¢ko bee i Sa, in red
swimming rts and a bathrobe boldly immersing hi i : beneath the

surface liesf@@deeper exploration of artistic intention.

Art exhibit openings can be viewed as events where individuals gather tog¥€hjoy artistic
creations a articipate in social interactions, which often include alcoholic bevetages. In short,
visitors at bition openings engage in a tripartite experience, a kind of ritudfthat includes
observatio d discussion about what is on display, followed by enjoying a refg€Shing but not
particularl gh-quality drink and socializing with both close friends : peripheral

acquaintand

So it is cleafithat people like to socialize with refreshing drinks, especially (but ecessarily)
when they i 1 ol. However, if the artist's on ish was to
provide ped i ¢ at the opening, they would simply jpii a couple of
cans in the 1 one's own body inside what ight call a

refrigeratorfilthe middle of the gallery space during the opening is certainly unexpeeted.

The questign$ arise: why would the artist subject himself to immersing hiss@Wwn body in
painfully cg of the drink
to a pleasantly refreshing level? Does he expect that the element of humour and a healthy dose of

irony will particularly delight and/or amuse the audience? Maibe it's pure machismo, beating
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one's chest f@8how who is the main art dude with big balls (in this case shru er spending
time in cold d do if they

wanted to (

The curator irst, I had a

good laugh, rformance?

Where on does this , collected
myself andS#€membered binnings to
contempora pushed the
boundaries @fartistic expression, challenging us to con i prejudices,
and revealifgito us that the significance of art lies i it ilits ability to
challenge c@fiWentions and stimulate introspection. Zde oly triad of
art opening8ythe adoration of art, hedonistic socializing i i i erformative
act. At the §a@me time, he has encouraged those gather i otives that
drive them end art events.

Some of yq ay think this is simply a way to grab attention, a sort of exhib ism, "Hey,
audience, doing this for you! Watch my sacrifice and enjoy your drinksE88Others will

comment offthe hidden defiance, a desire to prove himself to himself, to pare friends and
non-existe vals who most likely do not even care about his artistic eXpefimentation.
Personally, mehow think that there are mostly those who say - "Hey, you can' that!". Yes,

I can. Hold beer and watch me do it.

rta Radman
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