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Reboot

"Alice and Through the Looking-Glass involve a category of very special things: events, pure events. When I say "Alice becomes larger," I mean that she becomes larger than she was. By the same token, however, she becomes smaller than she is now. Certainly, she is not bigger and smaller at the same time. She is larger now; she was smaller before. But it is at the same moment that one becomes larger than one was and smaller than one becomes. This is the simultaneity of a becoming whose characteristic is to elude the present. Insofar as it eludes the present, becoming does not tolerate the separation or the distinction of before and after, or of past and future. It pertains to the essence of becoming to move and to pull in both directions at once: Alice does not grow without shrinking, and vice versa" (1990, Deleuze, Logic of Sense, Columbia University Press, 1).

One of Gilles Deleuze's most notable concepts is the idea of becoming, which is central to his philosophy. In his book A Thousand Plateaus: Capitalism and Schizophrenia  (1987, University of Minnesota Press), Deleuze and his co-author Felix Guattari explain that becoming is not imitating, nor is it imposing a form on oneself; it is a movement of creation that is always taking place, never finished, and always in the process of being actualised. Becoming is the conjunction of all these lines, forces and trajectories that comprise an individual at a given moment in time. Becoming is the creation of new connections and intensities. For Deleuze, becoming is not about trying to become something else or copying someone else's actions or thoughts. Instead, becoming is an ongoing process of creating new connections and intensities that make up. We know we should write about Brad Downey's art exhibition, but this project is deeply about becoming less than to be, and no one has explored the concept of becoming like Deleuze.

Brad Downey is a Berlin-based American artist whose works can be seen as a practical application of Deleuze's philosophy of becoming. Downey's art often subverts and challenges conventional ways of thinking about public space and the urban environment, encouraging viewers to rethink their relationship to their surroundings. In doing so, he embodies Deleuze's idea of the power of the virtual to transform the actual. Downey's art is characterised by its use of everyday objects, which he often repurposes in unexpected and sometimes humorous ways. In this sense, his work can be seen as an expression of Deleuze's concept of the 'minor', which refers to the subversive potential of everyday life and the capacity of the marginalised to challenge dominant modes of thought and action. At the heart of Downey's art is a desire to create a dialogue between the urban environment and its inhabitants. This dialogical approach is consistent with Deleuze's emphasis on the importance of difference and multiplicity. Downey's work invites viewers to question the meaning and purpose of the spaces they occupy, and to consider alternative ways of imagining and inhabiting those spaces. Overall, Brad Downey's art can be seen as a manifestation of Deleuze's philosophy of becoming. By subverting and transforming the everyday, he opens up new possibilities for thought and action, and invites us to imagine alternative futures for ourselves and our world.

Movement 1

While the title would suggest a work on otherness, with Brad Downey you can never trust your intuitions. In fact, the exhibition the Berlin-based American artist brings to the Meštrović Pavilion is a work on "forced collaborations" with other artists, as he described it to me. In this sense, I AM YOU, YOU ARE ME. When I asked him what he meant  by forced collaborations, he replied, "Well, I collaborate with other artists, work on their works, some agree, some don't, some are dead and therefore cannot say anything."

Postulate 1

Art does not belong to the domain of culture but to that of expression; it becomes culture only when framed by the historicist perspective. Capturing expression is the purpose of man, not art. It is to capture expression that man represents, since expression is a percept and not a concept. To communicate it, we invent stable forms that produce meaning. While verbal language is a stable form of meaning production, artistic language is not a stable and shared form but can express things that verbal language cannot express in ways that language does not know.

Movement 2

What interests Brad Downey, which runs through all his work, is to represent what is in between, to express what is neither A nor B, neither here nor there. This is because Downey knows that life is not made of achievements but of projects, to have things to achieve, as life is 'in between'. "Everything in my life is in between," he tells me on the phone.

Insert 1

Humans live in a system; a system is an organisation of functions and behaviours that explains reality (which, if not systematised, remains bent), making it aesthetic. What do we mean by 'aesthetic'? We mean that the system becomes perceptible, navigable, and intelligible by territorialising it on the plane of time. This is how reality becomes territory and confers ecological value on the earth (which we have mistaken for anthropological).

Movement 3

"Why these artists? How did you choose them?" I ask him. "Some of them are my heroes and some are choices based on external factors," he replies, smiling. When I ask him what kind of desire animated this project, he replies that it is the desire to be close to these artists. This is what he tells me, but I don't think it's true. I believe that Brad wants to manipulate those works to update and extend their discourse, synchronising them in the contemporary status of art.

Postulate 2  C=fS
If we think of history, what comes to mind is that history is made by men. Is this true? If we look closer, history appears as a function of the system where humans live (without system, there’s no history), and culture appears as a function of the history (no history, no culture), not of men. Then it turns out that culture is not produced by men but by the system, the structure, culture is a history function. Here is the formula, where C is culture, f is function, S is system:
C =fS

To understand that culture is produced by the system and not by men is fundamental to understand Downey's perspective in art, because Downey precisely hacks the system through expression to rewrite culture.
Movement 4 

Downey's work forces us to rethink more than to think:
1. Rethink subject: subject dissolves in interaction.
2. Rethink space: French mathematician Henri Pointcarré suggests that space must be measured in potential actions, not in centimetres. This is the kind of space you have to assume as space observing Brad Downey.

3. Rethink time: as in Shakespeare's Hamlet, "time is out of joint" in Downey’s work, allowing him to run up and down the history of art and disintegrate its timeline.
4. Rethink language: forced-to-collaborate artists' works are manipulated by disintegrating their language. 

These modifications of subject, space, time and language are necessary for Downey to be in between, an example in between history and non-history of art, deeply challenging the determination of Arthur Danto when he affirms that art is the history of art.

Insert 2

Observing Downey's work, it is evident that what we call art is not the history of art but what we understand as such. Our idea of art is in effect the movement of understanding art, and this is the determination of Downey as well as Duchamp, Joyce and Schoenberg. By disintegrating language, depriving the system of intelligible functions, what kind of behaviour do I exhibit How much am I able to test the understanding of art? Is this the case? In modernity, then, art is not the history of art but the understanding of art.

Movement 5 - I AM YOU, YOU ARE ME

"Do not arrive at the point where you no longer say I, but at the point where saying or not saying I no longer has any importance. We are no longer ourselves. Everyone will recognize their own. We have been helped, inspired, multiplied." (1980, Deleuze & Guattari, A Thousand Plateaus)

