Antonio Pozojevic, Still Life

According Norman Bryson, still life is an obvious and eleméntal part of
the culturep thuch like history paintings and landscapes. Thg presence of
images de i i i or immobile beings, fruits a things has
never gene oncepts to the extent that somgother motifs

and genres enable to discussion. Howevef, still life has
been inscri i code of Western civilization ce ancient
times, reac i opularity in the Netherlandsin the 18th

century, w i , or stilleven in the Dutch fofm, was born.
The genre , certain motifs carried strong symbolism,
and a new, Flemish form of still life - ani | still_li s born. It was
mastered WYy the painter Frans Snyders who often

painted dead wild animals, the hunter's ca aintings do
not explicit about the
life of peop al artefacts

with their o history.

In this sensg, Antonio Pozojevic's series of photographs titled Still Life is a

continuation|of this civilizational fascination with dead z decaying
animal bodies. His photos show his intrigue with the textur@s and shapes
of animal [€arcasses when creating artistic compositio which he

emphasizes By enlarging film negatives. By not showing the positive of a
photograp he artist denies the possibility of literal interpfetation and
opens up alfield for thinking about motifs that go beyond thgspectrum of
topics thatf@appear at first glance. By looking at the negatives, one can
discern the Kind of animals they feature from the textures @nd shapes,
which provides different insights when thinking about thesg animals in
general. So represent hetypes and symbols ubiquitous in
the collecti i , it is unusual to discernl the potent
and power hetype of time and ory of the
world, lying i to the usual represgntation of a
galloping re. Still Life
series of p t gaze and
involvement inpthemphotog - es an intense
reflection ut
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